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Solo Literature

Choose one of the following solo works
Mozart Concerto #2 1* mvt. exposition only

Mozart Concerto #4 1* mvt. exposition only
Strauss Horn concerto #1 in Eb 1* mvt. exposition only

Orchestral Excerpts
(all 3rd horn parts)
Beethoven: Symphony #9 4" mvt. (Allegro assai vivace alla Marcia- through 10 after reh K)
Brahms: Piano Concerto #2, 2™ mvt. (8 before reh. C to 49 after reh. C)
Dvorak: Symphony #9 3" mvt. (6 before reh. 3 till 19 after reh. 3)

Mabhler: Symphony #3 1¥ mvt. (Opening till 3 before reh 2)
1¥ mvt. (Pickup to reh. 29 till reh 31)

Mendelssohn: Symphony #3 2" mvt. (4 before reh F to 1 before G)
3" mvt. (6 after D tol before E)

Saint-Saens: Symphony #3 ¥ mvt. (Q to 2 before R)

Strauss: Don Juan (11 before W to Z)

Strauss: Ein Heldenleben (7 after && to 80)

Strauss: Till Eulenspiegel (13 before 29 to 16 after 31)

Shostakovich: Symphony #5 1% mvt. (3 after 17 to 1 after 21)

Wagner: Rhine Journey (Allegro after the Short Call through reh 31)

Weber: Der Freischutz (Adagio)
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Brahms — Piano Concerto No. 2 in Bb Major

Horn III
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Dvorak — Symphony No. 9 in E Minor, Op. 95 ""New World"

Corno IIIL
III. Scherzo.
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Gustav Mahler

Symphony No. 8 in D Minor
3. Horn in F.
Erste Abtheilung.
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Mahler — Symphony No. 3 in D Minor
3. Horn in F.
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Mendelssohn — Symphony No. 3
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Melndelslsohn — Symphony No. 3
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4 3" COR (chromatique)
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R. Strauss — Don Juan

Corno III.
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Strauss — Ein Heldenleben
Y

3. Horn.
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Strauss — Till Eulenspiegel's Merry Pranks

Horn III in F. .
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Symphony no. 5

Horn IIl in F I Dmitri Shostakovich
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Carl Maria von Weber
Der Freischutz Overture

Horn III in C.

Adagio. solo
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